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This “Broken Dishes" pattern (dated 


q site, appropri rately. The name implies: an 
fit neat arrangement, which this batten 


Saw Tooth 


a@ on ©. %ege 


“ se. 


a=3" 


SAW TOOTH 


"Saw. Tooth" is another popular name that can refer to. any one. 
1 patterns, ny resemblance. between any two oF the actual 


| Geet are’ 5 Joined together with « ‘oF k without’ me sate 
width oF ‘the sawtooth cu This: set may aise Ce caTjed 


ie Another’ interesting : ‘sat for this patter uses two fabrics ‘only 


ni ein al femating’ plain arid: pieced strips. The basic triangular a te 
vs Le sawtooth edge on alt three sides. 


Pe cen Vight & aes ‘. Poilecenetital, 


pat yn ‘ia in ‘that a large Sawtooth edge surrounds a largé ae 


: square. - The. set suggested calls for forty-two blocks, 1s" stare a 
for a quilt 90"x105". ee eee 
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SHIP OF DREAMS 


“The "(Little) Ship of Dreams" seems to be a N. B. 
y ay areas in none of the American books on 


Stig prepared for circulation i Queen’ S 
fy Kingston, Ontario in 1974, and shown at ‘the 
Art Gallery in Fredericton | from March 10-31, 


en | . 
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‘The branch submitting the next (No. 3) catled it ae 
“"Satel}ite", and two of our books (Ickis and’ Halt) - 
‘called it "Ohio Star":and "Tricky Star": The Other 
“two remain (unfortunately) nameless. EP gee e 
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[his simple-but effective pattern makes a 
large (* pproximately: 143") block. A quilt 
woul dn ' t require at éat number, and the blocks 
should work up retattvely quickly. 
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STAR AND CRESCENT 


The "Star and Crescent" pattern is typical of 


Pennsylvania, we are told in "Qld Patchwork Quilts and 


the Women Who Made Them". Think of this as part of the 


milieu of hex signs and other stylized and geometric 
designs, and you will come closer to understanding its 
origins, development and derivations. 

This cuiture had littie use for book "larnin" in 
general, and it was virtually taboo for its female 
population, who at times took out their frustrations 
by developing incredibly intricate and difficult quilt 
patterns. Their days were further brightened by the 
clear and vivid hues of the fabric een they used to 
incorporate these designs. 

The "Star and Crescent" pattern has several other 
names: "Star of the West", "Compass", "The Four Winds", 
"Star of the Four Winds", and even "Old Maid's Eyebrows"! 

The design does justice to its origins in its 
stylized geometric simplicity and by the difficulty of 
sewing together the convex and concave edges of the 
crescents. 

This is a challenge to any quilt expert. It 
demands appropriate colors, masterful piecing and perfect 
planning and execution in the actual quilting, to truly 
do it justice. 

The suggested quilting design is used along the 


outer edge of the large plain area: 


- Big River 
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The "Nine Patch" block is without doubt one of 
the simplest in pieced quilting. Traditionally, it 
is a favorite for using up left-over scraps. In its 
most basic form, it consists of nine square pieces, 
identical in size, five of one color pattern and four 
of another. (This is one of the group of "one patch" 
patterns, the criterion being that all patches in the 
quilt be identical in shape and size. "Grandmother's 
Flower Garden" is another example - in it all pieces 
are hexagons; "Baby's Blocks" uses diamonds; "Endless 
Stairs" (see p.7) uses rectangles; "Yankee Puzzle" 
(see p.11 ) uses triangles). 

These blocks must be set together directly or 
with plain blocks or strips of a complementary shade 
between them. 

The basic concept of the "Nine Patch" has been 
modified in the second pattern shown here: the centre 
square is four times the size of the four corner 
squares, and the middle pieces on the sides have be- 
come rectangles doubling their length. 

The third "Nine Patch" variation was developed 
early in the twentieth century. The curves make it 
rather tricky, so actual size pattern pieces are given. 


- Lr. Kingsclear 
- St. Isidore 
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WHISPERING LEAVES 


The “Whispering Leaves" pattern is not for the novice 
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:SPEDER'S WEB: © 


The "Spider's Web" ia an appropriately 
named pattern, which goes back at least to the _ 
1930's and probably before that. 

The design begins ‘arid ends with a hexagon. 
A smallish hexagon (about 13" ~~ each side) is 

in the centre, surrounded by three rows of — 
progressively larger strips which make a larger 
and larger hexagon. The Final) block -is 6". long 
on each side. 

' For effectiveness, plain strips alternate 
with patterned ones both in the same row and in 
adjoining rows, so that a print piece never | 
borders on a print. a 7 

: In the block féceived, the solid color, 
was carefully arranged Te) ‘that’ the palest was in 
the.centre, the deepest in the: ‘outside Ende - 
most effective... . ae } 

The final large hexagon block ey be set 

together with large triangles to make straight 
‘ rows. (Each triangle would have all sides equal 
in length to the side of the finished block), 
— QuiTt 84"x95" with 6" border requires 
forty-six ful] blocks and six half Dock if - 
set block to block. * 
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We have no name for this interesting: series of geometric designs 
from St. Isidore. 

No.1. The first resembles a picture Pena Perhaps in niecing 

it one would use an interesting print for the large central Square » 
with two solids in related colors for the frame. The pattern S 

similar to Aunt Martha's "Lucky Clover Quilt" but sufficiently different 
in proportion to warrant its inclusion here. ; 

The other three designs are even more abstract. Name them and 
color them accordingly as they touch your imagination. Note that No's. 
3 and 4 are both basically the same block repeated four times, differing 
only in the arrangement of the block. 
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“Mother! s Star" - "Big. Star". The pattern resembles: ‘ihe : 
“Carpenter's Wheel" but is. not quite identical. Also, the 
"Carpenter's Wheel" is a design for smal] blocks , many being 
Jz used for a quilt, whereas this is a one (big) star quilt fap. 


: The top. is pieced from iarae squares (approximately. 9" 
square) and Shiai. half their size. 
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¥ The-. “Crown: of Thorns" is very effective 
and surprisingly simple. A largish (1244) 7 
square block is divided along each side into 
five equal parts , giving twenty-five smal 
squares. Of these, five are plain in ‘the ‘back- Tat ae 


ground color, four in the print. The remaining : 
sixteen squares are divided into two equal eo 


triangles. In a quilt this pattern would” ~ se 
probably look best set with plain strips or Me 
blocks rather than used as an all-over pattern.” 

- Approximate size of finished block 124", 
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“The "Garden of Eden" is one. of those: fad 
patterns whose name has “its origins. in the 4 4 
Bible. Cue os . Gr 

. it is one “oF a group: at dessins Sy, « 
"Which: ‘consist Of four. equal squares: separated 
by a Cross whi ch runs through the centre of: 
“the, block. This design places alsquarey cag 

tornéred, Lin each of’ the | four corners . oe 
2 With a ttele’ * dmagination: one can see the 
avi set together -so.that the grosses form eas 
paths; ‘white: the. plain: squares: become the | ; 
: flower ‘beds: in’ avery. Sree seyifzed 
. "Garden of Eden". 


. Approximate size..of -finished: btoek To" 
square. —_ 
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CACTUS BASKET 


wheeMes LOWERS ee 


| Baskets and flower: 
. 7 oe be & oa 
popular. sources of ‘inspirat on for qui tf i 
ek a ‘ “3 


ots are’ always re. 
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The First 0 these 


has great ae 0" 
ity and: “unusual y-pfeasing propor 
~The second, cate Basket of Flowers" 
sdetuiee giuch . nore ‘intricate piecing for the 
rowers due to, ‘the Targe number of: very 
~ small triangles. used... Eagh. 10"..block- ‘pelhde a 
Up. of four units. ‘Unit No. lis half of a 6" 
squares Unit No. 2is a rectangle 2!x x6"'5 Un rit... - oe 
No. 3 is half of a ae square; unit. No. ae is. - - Oe ee 
half of. ei ‘square. eee 


7 ‘mind that ‘the, goes repeesagt z nem na : 


flower. pots. Or. baskets and. choose ‘your, HPS 

priate: ‘colors for both. “Blso,. the. flowers. ao . 
themselves : should \be of. suitable prints: (oy he 
plains’) and blend. or. compyement each pther ase eR” 
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BLEED a G HEAR T 


The "Bleeding | Heart” quilt is an 
i uiusual pieced design which is at least 
. fifty years old. It is a highly stylized 
design of four. pink or red ftowers four 
leaves and one bud at ‘the ceritre, with a 
white "background": ie, 
It ‘would. not be an. easy one to piece 
as most pieces have- at least one curved 
edge and sewing: a: convex edge to a ene 
is no. easy ‘task. . 

| The quilt would ; probably 6 be best set 
with alternate. piain blocks. 
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Grandmother's 
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“when adapted for piecing became "Grand-— 
“mother's s Tulips". - ae oS . raat 


are: ‘not easy. to pieces with! their central a 2 


GRANDMOTHER'S See eee 


This pattern had its origin in the 
appliqué design "Grandma' s Tulips". and © 


The approxinately ii" ‘square. blacks 


circle, curved petals and crescent strips, 
s pieces: are. given. fe ee 
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Pot en Fleurs 
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“The "Pot. en 5 aa. (Flower: Pot in: “ploom?) 
‘pattern seems | to be. an original. yk would “take 
relatively ‘few of. these larger pieced blocks set. 


“up on the tip of the "pot" alternating with. plain 2 


“blocks” in white. or a soft’ shade to woke a very 
"effective quilt. 

In choosing your colors try ‘to think of the 
"cone! as a. flower pot (terva cotta or dark green) 
or a vase. The diamond should be done in three “or 
more different: and blending (complementary) soft 
flower prints, f “for. the’ ‘blossoms - The little squares 
-are ‘the Veaves ° =a suitable plain: or parame 
green. _ 

eg you ‘gre a gardener. ‘your. sanginneinn cat 

really run wild. Think of spring bouquets » early 
‘and late “summer “and fall bouquets. (There'11 be no 
~ daffodils with your, daisies ‘nor boats in your 
pouquets' vi Think of your own “garden or make a 
“group | project with averyone contributing her 
favorite. bouquet. 
. “Pot en Fleurs" Will be an interesting 

chal Tenge +0 those who enjoy planning. quilts. 
"Approximate size’ ‘of finished biock 11 3/4". 
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PIECED TULIP 


This “Pieced itty very effectively 
simulates an appliqué pattern. A realistic 
flower peaks most appealingly from its nest 
- of leaves in each block. : 


The central petal is done in a deeper _ 
plain shade than the other two, and the pot 


is a lighter green than the leaves. Fs 
Twenty. pieced. patches are. set on end 

with white background and alternating plain 

white blOcks’s” andthe: quilt is. den: jone* 
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pink, Nagnolia® bears. 
"Laura: 's Cross"- 
pattern as 
tonal | row © 


The geen 
resemblance to 
it almost uses this 
building | ‘an “hadit' 


a marked 
In fact, 
its centre. — 


around it. - 
white for fe 


The suggested colgrs: are 
the five squares » and: the. strips» 
the cross, and green. for the. oes pieces 


and corner border ‘squares, 
The diagram: “Gneludes the border 


pieces = strips ‘and commer squares - - wd 


to set the blocks: ‘yogether- i 
‘Suggested pigek size approximately 


18". This may. be doubled fa a larger 
block, , 
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FEM OES ARLE 


Elaborate flower patterns. have long been 
the justifiable favgrite, and prige of ape lias: 


, quiltmakers.. y 
. They have also. ‘tempted and chal lenged 


. those who. prefer to piece their quilts, and their o 


attempts. at designing and making: ‘attractive piec- 

ed flower blocks. have met with: -yarying results. 
We are fortunate in haying four except {on- 

ally fine examples. of. this. type’ of. pattern, « f: 


which-at least: one + the: "Jemseg Dahlia” seems. to 


bean original. It appears to have had its origin 
in the Jemseg area of NuB., and for this reason :as 
“well as for its striking beauty we have chosen fo 
feature it on our cover.. 


The "Jemseg Dahlia”. is a large (approx. 17") 2.3 


pieced block with a “4! circle at its centre,. 
surrounded by eight large. colored, pointed petals, 
with eight smal] ‘curved white petals set in’ ‘between 
them. All petals are gathered onto the curves so 
they are much wider at the: base than one expects. 
The. piecing. of such a black requires the utmost in 
patience and skill with a needle. Actual size 
pattern pieces are given» and they include seam 
allowance. 

In quilting, we would be tempted to put extra 
padding in the little white petals. 
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Pieced patterns not i 


may be found. 


Pattern 


Antique Pattern in Patchwork 


The Basket 

Bear’ s Paw 
Bowtie (Necktie) 
Bowtie 

Bowtie 


APPENDIX A 


Institute 


Nashwaaks is 
Hartland 
Neguac 


Bel lefeui1le-Sheila 


Ward's Creek 


‘Captive Beauty (Yankee ee 


© Gathedral Window 


Clay’ s Choice 


Cubes & Stars (7 Stars) 
Dolty Madison's Star 
Double Irish Chain 
Double Wedding Ring 


Double Wedding Ring 


Drunkard’ s Path (or Rob Peter, 
Pay Paul) 


Dutchman’ s Puzzle 


L'Etoile (String Quilt) 


The Fan 

Fan Circle 

54-40 or Fight 
54-40 or Fight 
Fiywheel (Windmi11) 
‘Fruit Basket 


Grandmother ' s Fan 


Lr. Kingsclear 


Meductic © 
Centre Napan 


Nashwaak Village 


Lakeside 
Meductic 
ward's Creek 


Midland 
St. Isidore 


Lr. Cape 


Lr. Jemseg 
Jubilee 


St. Isidore 


Grandmother s Flower Garden Anagance 


Indian Hatchet 
Jacob's Ladder 


Grand Anse 


ncluded in this book, 


Nashwaak Village 


and where they 


Source 


Quilt World Vol.1.#1 
McKim: 

Bicentennial 

McKim 

McKim 

McKim 

Old Favorites and New, 


Quilt It: (1) 
“McKim . 


McKim 
Quilt World Vol.1. an 

McKim . 
Favorite Quilts 


- Favorite Quilts 


McKim & Easy 


McKim 

McKim 
Modern-Colonial © 
Modern-Colonial 
Favorite — 
Favorite | 
McKim 

McKim 
Modern-Colonial 
McKim. 

McKim 

McKim 
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Lantern Quilt 

Lily Corners(Goose Tracks ) 
Lincoln's Platform 
Log Cabin 

Log Cabin 

Love Ring 

Maple Leaf 

Maple Leaf 

Milky Way 

Periwinkle (Snowbal1) 
Pine Tree 

Pineapple 

Pinwheel 

Pinwheels 

The Road West 
Schoolhouse 

Shadows 

Shoo Fly 

Sisson Ridge Star or 
Sunbeam Block 

Texas Star (Lone Star) 
True Lover's Knot 
Wind Blown Square 
Wrench 


St. Isidore 
Nashwaak Village 
Bel lefeuille-Sheita 
Grand Anse 
Bellefeuille-Sheila 
Coldstream 

Richmond Corner 


St. Isidore 
Nashwaak Village 
St. Isidore 


Burnt Church 


Nashwaaksis 
Marguerite-Bourgeois 
Sisson Ridge 
Jubilee 

Centre Napan 


St. Isidore (?) 
Ward's Creek 


Key to Sources: (abbreviations under] ined) 


Aunt Martha's 


McCall's 


McKim, Ruby 
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Easy Quilts : 
Favorite Quilts 


Quilt Designs Old Favorites and New 
Quilts Modern-Colonial 


LL TS 


Antique Quilts 


Bicentennial Quilt Book 


Heirloom Quilts 


Quilt It: (# I) 


101 Patchwork Patterns - Dover Publications Inc. 


De A Ith th ES ec 


. McKim 


. Antique 


Alice Brooks 

McKim 

Quilt World. Vol.1.#1 
McKim 

McKim 

Easy 

McKim 


McKim 
Modern-Colonial 
McKim 
McKim 


McKim 

Laura Wheeler 
Heirloom 
Bicentennial 
McKim 

McKim 

McKim 

McKim 
Modern-Colonial 
McKim 

McKim 


APPENDIX 8 


The following is a list of blocks. and patterns received 
but not included in this. book as they were appliquéd rather 
than pieced: . 


Pattern. 2 = . W.1. Branch 


1. Autumn Maple, Leaf . ne ; Anagance 
2. Basket, of Flowers - Anagance 
3. ‘Canadian ROSE Ow TES. Be _Anagance. : 
4, Colonial Garden. Bay duVin o> fa 
5. dolonial Girl a Ward's -Creek : heaps PB 
6. Colonial Lady ~~ ~ Ng" Anagance: 
7. Colonial Wreath “Big. River 
8. Crazy Quilt = es, ee : ... Hopewel} Hill - 
9. Crazy Quilt _ _ Grande Anse eae ea 
40. Banlias _ Hopewelt Hi] - 
11. Dresden Plate” as ne ee Caiterbury: : 
12. Dresden Plate. | Sty Isidore. : 
13.. Dresden Plate. . . fee fee ees a 
: 14. Evantail (Fan) eee 4 . _ 
e- 15. Fan ree _ Ward's Creek. 
ee 16. Friendship Dahlia Pe ese eee ae 
ve Maritime. Rose oe Wakefield = hos meet 
18. Maple Leaf “a Ward's Creek “ata 
19. LaPomme d'Amour (Love pple) Bas Neguac | 
20. Scotch Thistle — Bath. 
ar tar of the East Upper Kent. 
22. Steps to the Alter © _ _ Beersvilte: 


23. Sunbonnet Girls (Child's _ —. St. Isidore. ‘og pape Th 
_. Upper , Kent Ley ee 


24. Umbrella Girl | light) 


APPENDIX C 


GEOMETRY FOR QUILTMAKERS 


NOTE: "Piecing a quilt block is an exercise in - of all things - 
practical geometry. It may help. angles and sides turn out as they . 
should if we review some definitions and their practical value to 


- the quiltmaker. 


(A) BASIC DEFINITIONS - 
SQUARE: a four-sided figure. having all sides equal and all angles 
right angles. A square may be folded in half using ‘either opposite 
. arigles -or mid-point of opposite Sides as starting poirits and the two. 
Halves should be exactly equal in both lengths of sides ‘and sizes of 
‘angles: This is a useful test for your pattern - ae it t doesn't meas ure 
. ‘ups° try again. 
TRIANGLE: a three-sided i fini: 
Isosteles” pouanyle: two sides and the angle opposite them 
“are equal: | ee . 
Equilateral triangle: all sase equal and all angles 60°. 
Right Angle triangle: one angle is a right angle (9 90°). 
RECTANGLE: a four-sided Figure with opposite sides parallel and equal 
‘and all angles right angles. (Al1 sides not necessarily equal in 
‘Tength). | | yg 
DIAMOND: a four-sided’ figure with al] sides equal in length and no 
right angles. If folded in half joining opposite le the halves 
must be identical. | 
PARALLELOGRAM: a four-sided figure with opposite sides parallel and 
equal and (for our purposes) no right angles. 


PARALLEL LINES: lines which remain the same distance spare throughout 


‘their entire length. 
HEXAGON: a six-sided figure having all angles equal, all sides equal 
in length and opposite sides parallel. Folded in half, halves mus t 


be identical - or cut a new pattern. 
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RIGHT ANGLE: 90° (as in a square ) 
; There are 180° in a straight angle. It may help to think 
of it as two right angles back to back. 

There are a total of 180° in “the angles of a triangle. 

There are 360° in a circle. 

There are a total of 360° in the angles of a four- -sided 
figure. A square has 4x90° angles. Some diamonds have 2x60° angles 
and 2x120° angles. These ones are the easiest to work with in 
making star designs, because three meeting at a point 1 make a 
straight line (i.e-> 3x60° angles), 6 make a full circle (i.e.; 
6x60° for 360°). The other advantage of this particular diamond is 
that not only are all sides equal, but when jt is folded in half ° 
small angle to small angle, the large (120°) angles ° are divided in 
half giving 609° angles - ‘and therefore two equilateral triangles. 

(in other words the distance between the two large angles is equal 
to the length of a side). 

In the right angled triangle, the square on the hypotenuse 
(i.e., the side of a triangle opposite to the ‘right angle) is equal 
to the sum of the Square a the other two sides. 


(B) USING THE DEFINITIONS - 

Relationships between parts in quilt blocks are usual ly 
very simple. Often the length of a side of one piece is either the 
same as that next to it or twice the length. This is indicated in. 
some patterns by letters along the outer edge of the block. Thus, 
if your basic piece js 1" long, (a=1") your jonger piece (2a) would 
be 2" long. If a=2, 2a would be 4" and so on). 

This (plus a bit of simple geometry ) also enables you to 
determine the size of pieces which do not have a side on the outer 
edge of the block. Let us use the Double Z (p.10) - Old Maid' S . 
Puzzle pattern (p- 29) as an example. In them the large triangles do 
not have a side on the outer edge. But in looking at the patterns 
you will see that each square block js composed of four smaller | 
squares. Remember a square has all sides equal. 
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_ The length of a side of the block is a+a+a+a or 4a. 
The length of a side of each of the four squares in it 
is a+a or 2a. A side of one of these squares is also a side of 
a large triangle. So, the sides of the large triangles are also 
equal to a+a or 2a. 
In this way, you can usually work out the relative 
lengths of pieces within a block. 
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INDEX OF BLOCKS INCLUDED: 


| Basket of Flowers | 69 


Bleeding Heart - 7) 
Boston Common . 3 
Brick Work: Nie 25 
Broken Dishes VW 
Cactus Basket . “69 
Churn Dash _ ; 4 
Country Lanes | 327 
Crown of Thorns . ‘61 
Endless Stairs | 7 
L'Etoile . 37 
Evening Star _ ’ 4} 
Garden of Eden . 63 
Geometric Designs — 54 
Grandmother's Pattern _ 25 
Grandmother's Tulips 73 
Jemseg Dahlia 84 
Laura's Cross; 67 a 
Laurel Wreath : 45 ik 
Mother's Star : ; "59 
Nine Patch 49 
Our House 36 
LePapillon 33 
Pieced Tulip 77 
Pine Tree. 31 
Pinwheel & Variations > 4 ; 9 
Pink Magnolia 8] 
Pot en fleurs . 75 
Puss-in-the-Corner 25 
Road to Ohio 27 


Index - 2. 


Saint Andrew's Cross 
Sawtooth 


Semaphore 
Ship of Dreams 


- Sixteen Block 


Spider's Web 
Star and Crescent 
Star Variations 


' Triple X 
" Jurnabout T 


Waternish 
Whispering Leaves 
Wild Waves 


Winding Trail 
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